The sheser num ber of
quality rmowies that hawve
comme out this year i
awerwbel ming — with

Barry Jenkins' If Beale
Strest Could Talk and
Vice, sporting Christian
Bale's surprising
transformation into Dick
Cheney, still on the
htizan — and you'd b=
fargiven for missing a
few ley films along the
W

Fyou nesd a placeto
start when it cormes to
catching up, we've got
wiou coversd, Instesd of
waiting until the end of
the year, when Oscar
season is in full swing
and your holiday
schedule is overloaded,
wiere offering you a
cormpendium of best
miowies of 2018 list right

niw, with everything
from superham movies
to docurnentaries, frem

friendly bearsto

international supse
spies. And bave no fear,
we'll keap updating this
list until the ywear is
thircugh, so you won't
rmiss a thirg.

THE FAVOURITE

Though The Favaurite is
a historical drama set
during the reign of
Cuean Anne (played
here by the terrific Olivia
Calmanl, the film is less
interested in hisory and
rore in the shifting,
twigting dynamics in the
dynamic of a charactar
triangle. Cuesn Anne
shares a closs
relationship with the
Duchiess of
Marlborough (Fachel
Weisz), but the mpport's
thirowm into jecpady
with the arrival of the
Duchiess’causin, Abigail
Hill iEmma Stone), who
soon catches the
Cuean(s aye,

Uindler the direction of

Yorgos Lanthimos (The
Labster, The Killing of a
Sacrad Dear) — who

dioesn't shy away from

anachrenisms or his
trademark coldness —

Cod mian, Weisz, and
Stone seem to be

a carmiage transporting

its passengers beyond
the veil.

hawing thetime of their
lives, Stone in particular
delivers an impressive
performance that both
fits and defies the
chipper mvles she's baen

krovm fior.

THE EALLAD OF BUSTER
SCRUGES

The Coens fascination
with theWest reaches a
fexer pitch with The
Ballad of Buster Scruggs,
which traverses both the
lardscape and the
genrethrough six
distinct chaptars that
each addresses a
different storytelling
tradition. Though the
styles and tonas of the
chapters vary, they form
accheent whole as a
rred itation an mortality,
b=ginning with a
singing cow by { Tim
Blaks Melson) shooting
his way through a
saloon, and ending with

That final chapters
sanse of wide-syad
rrystery hints at how to
process the way the
Coens'chapters vesr
into the bleak and
macabre s a kwingly
crafted film, and forall
that their chamacters
miay sometinmes tear
each otharapart, the
Coens love each and
aary one of them, too,

FADDINGTON 2

Though Paddington 2
wias rekased in the UK
in 2017, it hit LIS
ciremas in 2018,

qualifying it fir this list
and our love. As
impmbable as it might
seamn that a maowvie
aostensibly targeted at
kids — and a sequel, mo



laurch an arrow straight
irto your heart. The
specifics of eighth
gracer Kayla's (Elsie
Fisher) struggle to get
through her last weekof
rmiddle schiool rmight bs
specific to 2018 — she
rrakes viogs which she
signs off with a cheery
"Gueeil®and is
constaritly on social
rredia — the
awiowardness and social
anxigty she dealk with is
farniliarterritory fior
anyone who braved
rniddle schial,

The upsand downs of
Kayla's life are played
unflinchingly —
including a harrowing
scene that touches upon
consert — as is the ides
that adapting and
growing are continuous
processes ratherthan
teststo be aced or
touchstones to bs
passed, Some scenes, &5
such, may make you

want o Cover Wour eyes
ot of secondhand
embarrassment, bt
stick with it — the filmn is
full of compassion, oo,

MISSI0N: IMPOSSIBLE —
FALLOWT

Oyt the last saveral
years, Tom Cruisa has
essantially fashioned
himself into the rman
who cannot die, and
nizeihiera is that more
apparent than in the
latest Mission:

Im possible movie,
Directed by Christophers
EAcOuarrie (who ako
helrmed Rogue Nation),
Fallowt isa thrill ride
from top to battom,
which rmstly comes
chowmi to just how much
Cruise saems willing to
put himsalf through for
the sake of our
entertainment.

Once again, Ethan Hurt
{Cruise) is out to save

the world, thouwgh this
tirme he’s got a
babysitting detail inthe
fsrrn of CLA agent
August Walker (Hanry
Cavilly so the impossible
mission dossnt go too
hiaywire. Haturally,
though, chaos ansues,
flinging Cruise all ower
Berlin, Parks, London,
and Kashrnir. Do
yourself a favor and set
aside the time towatch
it, if only for one ofthe
greatest, most ndicukous
opening seoquences of

alltime.

ELACKEKLANSMAN
Fallowing its premisre at
this year's Cannes Film
Festival,
BlacKkKlansman took
home the Grand Priz IF
that alone isn't encugh
to convince wou to
watch Spike Les lates
wiark, how about the
fact that its plot, in
which Ron Stallwarth

{ dohm Diavid
Washington], the first
black officar in the
Coborado Springs police
department,
successhully infiltrates
the KKK, b based on a
true story?

Though the events of
the film get a littl=
wilder than the sours
material,
BlacKkElansman is still &
powerful piece of work,
nizt just forthe precision

just how striking it isin
addressing the current
political climate,
Addressing everything
from DOW. Griffith's Tha
Birth of a Mation to the
Charlottesyville riots to
personal cultural
identity, its — as
owverused as the label
may be — atirmely and
necessary filrm,

Rent it on Amazon |
Google Play | Mudu |




in that, if anything, he
Was Sven more
remarkable in r=al life,

Watching Morgan

Hevil k's documentany,
it's difficult not to note
just hiowe different
chikdran’s entertainmmarit
— ard entertainment as
awhole — generally is
from what Rogers tried
to comvey. He tried to
teach kids (heck, all of
us) to love everyone the
wiay they am, o practice
aoceptance and cars, As
& clear in the snippets of
Rogers'personal life we
sea, they were tanets
that he practiced
prsanally, boo

SHOPLIFTERS
Shoplifters won the
Palme d"Cr at this years
Cannes Filrm Festival,
and the prize was well
desamved. The question
at the centar of the film
— what defines a family
— is the kind of themea
that director Hirakazu
Kore-=da (Like Father,
Like San) has been
wrestling with
throughout his
filrregraphy, and his

answer here is an

affecting one.

Thefarnily in Shoplifters
B living in powverty, and,
as implied by the film's
tithe, rely partially on

shioplifting toget by,

5till when they come
across a young girl
saemingly abandoned
by hier parents, they taks
ber in. The events that
folkow range from the
expacted — the son
starts experiencing
jealousy at r kenger
being the anly childin
the family — tothe less
easly talegraphed, and
more tragic, Part of
Kore-ada's humanist
streak rmeans making
the procesdings as real
as possible, which
precludes the possilbility
of an uncomplicatedly
happy ending, but that's
to Shoplifters’ strength
rather than its
detriment.

INCRED IBLES 2

With Incredibles 2, Brad
Bird reassarts his
dominance as one of the
best filmrmakers around.
Whataver you make out
to bathe cantral
philosophy of his latest
filrn, there's no denying
the shesr kinetic energy
in the action sequences
hes whipped up, and
the delight that comeas
frorm watching them
(accompanied by
Micha=l Giacchinos
reliably srappy — no
pun irtendad — scare),

The film picks up exactly
whearzThe Incredibles
left off, with the Parr
family coming into their

o'W as a team. Of

courss finding a
balance b=tween being
a family and being
superhemoss isn't
something they're gaing
to accornplish
owernight, especially as
superhanss are still
illegal. But their outlook
changes when media
ezl Winiston Chesmor
{Bixb Odenkirkd steps in,
claiming that he's got
just thetickst to put
superhemss back into
the publick good
gQraes,

SORRY T BOTHER Yo
ln his debut film, Boots
Riley has crafted a vision
of contem porary
Arnerica that will
absolutely knock your
bleckoff. The film is
incredibly densa —
thers are a millizn
things happ=ning in
each scene — and yet
clear inwision, and the
l2ss you knowabout it
going in, the better,

For now, let this suffice:
Lakeith Stanfiekd sars as
Cassius"Cash®Graen,
whose job at a
telemarketing company
takesaturmwhan a
cowarker recommends
that ha uss a "white
wiice” on his calls,
Howeawer, as he starts to
dio s — and s2es the
aocording uptickin salkes
—the company is

rocked by a drike by the
workers demanding fair
pay which meansthat,
as thing s progress, Cash
is forced to take stock of
where he stands, and
pick a side.

[ROMA

Poma has
sami-autobiog mphical
rots inthe life of its
director, Alfonsa Cuann
iGravityl, and that
intense parsonal
connection is cnethat's

tangible throughoutthe
film. &k the certer of the

sory b Clea (Yalitz
Aparicio, in one ofthe
year's most stunning
performances), a young
domestic waorker living
with a family in flue

Set in Mexico in the "70s
and shot in black and
whits, the filr builds
alrrst imperceptibly
towaads thefinale,
aiving all the moe
weight and impact &
the emotional dam
finally breaks. The initial
sanse of detachrment
that Cuardn’s carsful
curation of images lends
thefilm is a
srmizkescresn for the
flood that's to come.

EIGHTH GRADE
Whether you lowed or
heted your own eig hth
grade experience, Bo
Burn harn's film will



less — would maks any
st ofthe year® list,
Paddington 2 isa
rriust-see, The message
of kindness and
empathy fesls

particula rly essantial
this year,and inthe
hands of directar Paul
King (The Mighty
Boosh), the film naver
panders to its audience,
The cutest, miost coberful
seq|uences are eamed,

When Paddington Bear
{sweatly woiced by Ben
Whishaw) winds up in
jail for a crime ha didr't
commit, his callrmates

and his adoptive farnily
cometogether inonder
to get him out and
provee his innocence,
Though the
performances —
including Brendan
Glesson as the gruff
Eriuckles MeGirty — ara
unifcrrly grest, Hugh
Grant is the standout
rmember of the cast. His
turn as aging actor
Phicent: Bucharan
earned him a BAFTA
narmiration, and in a
just world, would earn
hirn an Qscar
narmiration, too,

BLACK PANTHER

Marvel movies have
sean thelir ups and
dowms In case it wasn't
clear from the reception
it gt upion its raleass,
Black Panther falls
triurnphantly intothe
former category.
Helmed by Fyan
Caoglar (Creed), the

film, which follows
Tthalla (Chadwick
Boseman) as he
attempts to lead his
hame country of
Wakanda in the wake of
his father's death,
deserves praise for its
cultural importance as &
film starring — not just
featuring — a black
superhero, but also its
direction. The mowis
moves,

O top of that, Black
Pantheris also one of
the most explicitly
palitical filrms to coma
ot ofthe Marsel
wheslhouse, working in
Commentany as to
African and
African-American
histary {past and

present). With Michaz| B,

Jardan, Lupita Nyong'o,
and Angela Bassett,
amang athers, munding
ot the cast, it's an
impressive film, and a
must-ses this yaar.

THE DEATH OF STALIN
Armmando lannucei has
kxrg been kniowen for his
acerbic wit — any Vesp

fansthat haven't seen
TheThickof It are

missing out — and it's in
full farce in the
gartlingly dark The
Di=ath of Stalin, The film,
which is a take on the
averits following, yes,
the death of kseph
Stalin, has its share of
laughs, but it's a littke
grimrrer than, say, In
the Loop.

The jockeying of Stalin's

Central Committes —
featuning Steve Buscemi
as Mikita Khrushchey
and Simaon Russell Beale
as Lawrentiy Beria — is
outragecus, and
lannucci digs his heels in
niot only with regands to
the kengths thase figures
went toin order to day
in power but with
regardsto the death toll
that resulted. Bodies fall
left ancd right, ard after a
while, whatever comady
thera wasin the
proceading
whesling-and-dealings
becomes pitch-black.

FIRST REFORMED

First Reformed is one of
the most remarkakle
artistic feats of the year.
As the world ssems
headed towards natural
disaster, director Paul
Schrader hastappsd
irto perhaps the anly
vein of thought that can
provice any cormfort.
Though Schrader
doesn't try to posit that
we can necessarily avert
catastrophe, and doesn't
absalve us of cur own
hiand in the ensuing

apalypse, either, his
wiork possesses &
fundamental kove fior

humanity, and a love for

kores,

When Peverend Toller
{Ethan Hawke) has his
eyesopensd & to the
wiEy the environment s
gradually collapsing, he
fallsinto an existential
crisis. Lowe and faith,
hovweever, go hand in
hand, ro matter how
abstractly, and
bit-biy-bit, they drive the
fil it its transcendent
finale.

WONT YU BE MY
HEIGHEORT

There's & strange kind of
expactation that often
cimes along with
documentaries about
public figuras — you
think that they'll eveal
someathing startling
about therm insormuch
as rmaking it clear that
they werent exactly
who they wera
purported to be, that
there was some
fundamental human
flziws to themn that wasn't
imrmediately visible in
the limelight Won't You
B= My Meighbor? s
singular in that respect
— the picture that it
pairits of Fred Pagers
filks in what wasn't ssen
in Mister Rogers’
Neighbarhiood, but cnby



